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STRIKE A POSE Tha women of Oparaloda | from keft, Stacy Ratmer,
Gannviive Thisss, Anaa Binseweg, Mary Lutz and Natale Lygas) work i

Americanwomen

The female-led company OperaModa
makes its mark with Mark Adamo’s
Little Women sy mare geethoed

ou gotta have a hook. If a
MUSIE ONEANIERTIOn wanies=
to =urvive today, it has to

find & mache where it Gin perfarm
rnesic: Pt moomes edsewilL I i
ha 1E B than One e, 113 an
sdbded bepefin ] Cor AR |
sumers’ Goliars is intense and the
marketing byword branding gets
ticezesast] anbwcut vist b oo ressisscn,
Sinoe HNG, OperaXoda has
IJ-:-.r Producing AmErscan operis
oUNE area singers, oflen
rom the various umiversi-
e ST ML
HPEILY Was
formed by a group
ol Morthweztern
grads whi saw a
chanece baoth 1o get onsiage them
selves amd give that opportunaty to
L hicagm smgens
W are really excited about
M AUENErcLn OPeras, and the
larger cornpanies just aren't,” savs
Genevieve Thicra, I3"|:--. yalloda's
executive disector, Larger compa-
e nffen domn't focoson American
warks, but they aren't ignored,
either. Lyric Upera usaally does
one per seazom and has commas
ooed many, and Clacagpo Upera
Tl'u.-. LT ia mounting John
13's Niven in Ching later
|I:|.~ .-ui.-.-.:lll .Itsmot that thety is
starved for American operas, but

118 TeME OUT CHICARD | DUTOBER X

in making AmiTican opera 1 red
s fire, Upernloda = atague.

Liperailoda 15 alo unmgue tn
that if'san all-woman show on the
aclmimisirative side. While ooera
i=n"t necessarily a resiosterons
bastion—Lyric Opera was made
inte what it is today by Ardis
Erainik. and the San Franasco
Upera haz been | o aclmara
hly zinee 2001 by Pamela Rosen-
berg. who steps down after this
yeRr—mioat companies tenid to be
ran by men

“I believe it's possible to learn
to love opera because | did.

It's a comgsiny for every o, nat
ust OperiL 2 xficeonmdos, 1 believe
i1's peossaibde po bequrn o | -.l.-:'-:un.l
becaize | loar |-.1:| 1o love ﬁ.H.'..-d
aaya producer Natalie Lyons,
whao handles mech of the book-
koepmng and marketing. 500 was
imvolved with musicl theter and
developed 2 1azte bor the opera
P Bty W el 1 Wi 1
somethang up there [onsiaEe | that
the audience won't associate with
completely,” Thiers savs, “We aim
for something that's yeung and
hip s fresh.”

Hut not 1o the point of tearng
down the history of the form,

7. 00N

according 1o Lyons. “How do
v keep this art form alive?”
she asks. "How do yow stay troe
1o it” and draw in new audsmces
o nurture the next generation of
listeners? DmeraModa’s answer
1% 1o fow] American operas based
an familiar storie=. 3ince it only
has the means '-!.11-5-:.4'.1u'.-.'|.:='.1|:.:|-.*
stamed opern o vear, the sttt has
tochoose o refully.

i |.|"|1|-\:L1 5 s1aff saw Mark
Adamn's Little Women a5 a per-
fee fin: it goes up Friday Z1, “We
thought to do Lefile Wonnen gin0e
wi are a company of waomen,”
Thiers sayvs The 1999 apera has
Beseome the pold standard of Te-
cent American operas, having
bsesapy prrodducied more than 30 times
gince its premiere at the Houston
Grand Cpera, Avdenoes :||n':|-:|:.'
koo the stoey, o Ak kst the owt-
Fins, which wes a =elling point for
Crperahlioda. Not to mention, “it'sa
hetle funky and ar the same [t
accessible.” Lyonssavs.

Adamo’s musical language 15
a pastiche of neo-Bomanticism
and a little bit of Broadway. But
the recitatives—those talky itz
means o advance the plot rather
than give soameane the chanee 1o
[u LIF Nt ST SRl —AarE WL

en in the supposedly forbidding
e of Schoenberg's serialism,
» likoes to poant out that his
serialisn sits easily ontheear, He's
right—the whode opera makes few
demandsonits audience,

It"smod the homgess oper, erther,
“We have 2 two-and-a-half-houwr

of works they considers
P ‘ing, Thiers says. While
recogmizing that, as Lyons puis ir,
“there’s a huge opera audsence in
Chicago.” the sttt at Cperaboda
alzo krows that
ST YOUREeT OUs-
Bomers are turnexd
off by zome op-
cras’ length, They
dom’t oot works to hit that time
Tt bt instisicl seek oul works
that are able to tell their stories the
way their writers intended them
o qquickly.

OperaModa specifically caters
to o younger audience: Children
under 12 are bet in to the Ath-
ergeumn T hesaire for free, *[Opera)
needa 1o change or it won't sar-
vive,” Thiers says. In her opinicn,
if you have to et kads m bor free, so
beit, They'll probably oome back,

Litthe Woumsin plays ot the
Athernaeum Theatne beginning
Friday 21. Soo listings.



